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‘Epeuvvag «O AIMNOANQN»  Kapbditoag, EWETEM-Tunua Mouolkwv Zmoudwv,
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FEPOBAZINAEIQY, Enavoprj, 2018, o. 30-64
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Abriva 14/04/2016). Nouikry 2xoAny [llaveruotnuiov ABnvwv, Tunua Adikig &
Mapadooiakng Mouaoikng TEI Hnieipov, Apta 2017, 0. 73-83. ZuyUETOXI KAl OTOV
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«O ZKaAKwTtag oto epyaotipt tng Meéanwg MepAig» oto 170 Siatunuatiko
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™NG EAANVIKAG MouaoikoAoyikng Etaipeiag. MNaveruotriuio ABnvwy, 21-23 NoegpPpiou
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Kokkonis G., Baslam D. (2019) «For a functional «deconstruction» of the musical
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«ArnodpwvTtag arod TO TATPOYOVIKO ETWVULO: N Tiepinmtwon TnG EAévng BitdAn», ato
ouvedplo pe Bepa O dAAOC €auTOC: KpUMTwvuia, TaQUTOTNTA Kal ETEQPOTNTA OTNV
kaAAitexvikry  odnuiovpyia, Mouolkd Xwplo, Ayiog Aauvpevtiog [nAiov, (17-18
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«To xaodruko, art’ tnv NOAn otnv ABriva» oto 90 S1aTPUNUATIKO HPOULGCIKOAOYIKO
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dlopyavwbnke utd tnv atyida tng EAANvikig MouaoikoAoyikng Etalpeiag (Oecoalovikn
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