MAID OF ATHENS, ERE WE PART

Evpwmaiot cvvBéteg pedomolovv to moinpa
Tov George Gordon, Sixth Lord Byron
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H eixovoypégnon mpoépxetar and ta e€Ag évruma:

The Gallery of Byron Beauties - Ideal pictures of the principal female characters in Lord Byron's
poems, London 1836

The Byron gallery: a series of historical embellishments, illustrating the poetical works of Lord By-
ron, Oxford 1838

The Poetical Works of Lord Byron with Explanatory Notes & a Life of the Author by Thomas
Moore. Illustrated with Numerous Fine Steel Engravings Embracing the Principal Female Charac-
ters, Landscape & Historical Subjects. 2 volumes, Johnson Fry & Co., New York 1867

Byron and Moore gallery, Illustrations by Eminent Artists, New York 1871
Puaux René, Gréce. Terre aimée des Dieux, Paris 1932

C. W. J. Eliot, Gennadeion Notes, III: Athens in the Time of Lord Byron, in Hesperia: The
Journal of the American School of Classical Studies at Athens 37/2 (Apr. - Jun. 1968), p. 134-158



OIAEAAHNIZMOX KAI TEXNH

Eivat yvwoto 61t 0 pdeMnviopds Bprike yovipo €8agog 0TV KEVTPOELPWTAIKY
«KkAaotkt)>» povotkr. To o xapaktnploticod Tapaderypa ivar avtéd Tov Gioachino
Antonio Rossini, mov maipver 0¢om avorytd viép tng ENaSag 1181 and ta tékn tov
1820, otv 6mepa Maometto secondo, 1) omoia peTatpémetarl oe PIAEANNVIKO pavL-
péoto Otav avePaivel To 1826 oo ITapiot pe Tov titho Le siege de Corinthe. Ztig
9 Tovviov 1824, o {810 o Rossini wg Tevopog pe avvodeia yopwdiag epunvedel Thv
kavtara Il pianto delle Muse in morte di Lord Byron, 6mov ot povaeg Opnvotv tov
Bdvato Tov Bopwva oto MeooAdyyt.

AvTh) 1 oTpatevpévn 0TAoN deV Eivat PUIIKEA 0 Kavovag, waTdao 1 SiSoon Tov PrAeA-
Anvikod Tvedpatog 0eidet TOMA oTovg povoovpyols. IIpdypatt, o popavTiopds Tov
190v atcyva Sev eivat éva povo pedpa, ald ToMd: To KOO TOVG XAPAKTHPLOTIKG eival
o1, wg nxw g TaMukAg enavdotaog, evayyehifovtar pa ToMTIoUKY enavioTa-
o), Tov Pépvet prén pe kabe kateoTnuévy oIk, avatpémovtag Ta Tapadootakd
KaAITEXVIKG cvpPoAkd cvoThpATA.
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MIA A©OHNAIA KOPH

O épwtag Tov Byron yia éva kopitot mov cvvdvyoe oto pwro Takidt Tov oty 0fw-
paviky] emkpdreia (1809-1811) eiovoypagel TomTIKG TO OYAUA THG POUAVTIKTG
Evpwmng mov aomaletat Ty Néa ENMaSa pe 600, adhd ko evhdfera.

pdypaty, ) “Kopn twv ABnvav” Sev eivat amdwg éva epwtikd otyovpynua’. Méoa
OTHV CLYKIVNOLAKH POPTLON TOL AVPLopod Stacdlel TNV £vTact) THG TPWTNG ETAPHS
Tov Byron e T Y1 00 @rlo&évnoe To apyatoeMVIKS TVEDUA, TIPLV TNV TPOSWIILKY
Tov oTpdtevon otov Xkomo, “the Cause”, 67wg Tov ovopdler?, ov Tov 08 ynoe oo
Sevtepo kau Teevtaio Takidt Tov oty ENada to 1823. H evowpdtwon ato ayyAkd
KeIPEVO TG EMNVIKHG PPATHg «ZwH] oV, 0dg dyan®>, 1 omoia emavadapBdverat
0770 TéA0G KADe TOWTIKAG TTPOPHS, ATOKTA pia SIATTACT) TXESOV LETAPVOIKT], oY OKE-
el kavelg 611 To Takidt avTé Ba Kheioet pe Tov Odvato Tov TowTH oT0 MecoldyyL To
1824. Avtrypagovpe and Tov Roderick Beaton:

«Av katevBVvel kdT TeMkd [Tov Byron], avté eivaw 1) dpvnon g momTikiig Tov
otadtodpopiag, aMd kat 1) cLVEXLAH THG ToinoNg pe dMa péoa —1) PeTovoiwat)
™g “moinong g mohtikns” ot wpdkn. Iiotedw 6Tt 1 andpacn g ENMadag
amoTeNel TNV akpaia Kol TAPASELYPATIKY TPAYUATOTOINTY TNG POUAVTIKHAG TTOL-
kg —ytati o Popavtiopdg amotedei Kat avtdg eXAVATTACT OTHY EVPWIAIKT
ovveidnom g emoxrg, N omoia wpaypatomoteital oty ENMada tov 1821. Ku
£ @aivetat va artiodoyeital, katd pia évvola, To cvpmépacpa Tov EMNeD OTL
‘oL TOWTEG lvat oL pr) avayVwpLopévoL VopoBETeG TOL KOTUOV >,

1. O Christopher G. Brouzas (Byron’s maid of Athens: her family and surroundings. A
monograph, Philological Papers, vol. 7, p. 1-65, West Virginia University Bulletin, Series
49, N. 12-VI, June 1949), mov amoSeXTidvel GLOTNUATIKE ONEG TIG LOTOPIKES TIYES Yot vaL
oKLYPAPHOEL TO TPOoWTO, TO TEPPAMOY Kat THV oTopia Tow amd To ToiNpa, KaTaAr-
YeL v povoypagia Tov wg £éng: «The story of Teresa, as unfolded through the years of
pleasure and pain, hope and disappointment, is one that perhaps touches us all; for it
symbolizes, as it were, humanity in miniature, a microcosm. And so we may take leave,
for the present, of Teresa and her family, Teresa the orphaned, Teresa the simple, Teresa
the loved, the beautiful, who has become a song and a legend, touched charmingly
though lightly by the magic wand of a poet’s fervid imagination>. ITpdypati, n ©Onpe-
ota Moaxpy (1797-1875) petémerta obluyog tov Sumhwpdrn James Black (1803-1868)
Telelwoe Tig pépeg TG péoa oe Svokolieg kat Ty, Eivar xapaktnplotiky n ékkAnon
7o yiveton Ay xpévia pty Tov Bdvatéd Thg Y TNV okovopikh oThpEN TG amd Tig o€-
AiSeg Tov ayyhikod meploSucod The Orchestra (Vol. 18, Iss. 469, Sept. 20, 1872, p. 396).
2. Roderick Beaton, O wéAepog Tov Byron, Ilataxn, ABfiva 2015.
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1o epmynTikd ovyypappa tov Cockerell wg 1 «xdpn Twv ABNvOV> katovopdletat
n Onpeota (Tepéla) Makpi®. Eivain peyaddtepn amé Tig tpetg dpop@eg “consulines”,
Buyatépeg Tov Bavovrog vrompoévov g AyyAiag oty ABfiva, 0°To oTtiTL TOL OTTOiOY
katadbovv Eévor TabiSidteg eMeiver aNng EevoSoxetaxrg vroSoprs. Ipokertat yia
éva pkpo omitt kovTd 0to Movaotnpdkt, oTHv onpepvy) 086 Ayiag @éxhag. Zdletat
éva okitoo Tov, ov £yve and Tov William Haygarth, Ayyho o] kat {wypdeo tng
aVYTPOPLAG Tov Byron otnv Abrva*.
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Na mig meprypaget tig tpetg aded@és o Hugh W. Williams, oxwtléfog Tommoypdgog
7oL KAvel Tov k6 Tov Grand Tour to 1817-18°:

3. O apyitéktovag Charles Robert Cockerell (1788-1863) stvat évag amé tovg oMotg Ev-
pwaiovg Tov 190v at. Tov avadapPavet tov Aeydpevo Grand Tour. Avaywpei a6 o Aovdivo
o6 14 Ampidiov 1810 pe mpoopiopd Ty Kwvotavtivomodn kat Ppioketat otny ABfva oye-
36v Tavtdypova pe Tov Byron. Ztnv emotpogr) Tov oTHy AyyAia, petd and 7eth meptiynom,
ovyypdeet To Travels in Southern Europe and the Levant, 1810-1817, wov dnpootevtrke
and Tov 1o Tov Samuel Pepys Cockerell (1844-1921) oto Aov8ivo To 1903, kau dmov o)-
peovovtan Ta e€fg: “Athens was a small place. There was a khan, of course, but nothing
in the shape of an hotel. The better class of travellers lived in lodgings, the best known
of which were those of Madame Makri, a Greek lady, the widow of a Scotchman of the
name of Macree, who had been British consul in Athens in his day. She had three pretty
daughters known to travellers as “les Consulines” or “les trois Gréices’, of whom the eldest
was immortalised as “the Maid of Athens” in a much overrated lyric by Lord Byron, who
was one of their lodgers”

4. C. W. . Eliot, Gennadeion Notes, III: Athens in the Time of Lord Byron, in Hesperia:
The Journal of the American School of Classical Studies at Athens 37/2 (Apr. - Jun. 1968), p.
134-1S8.

S. To 1820, o Hugh W. Williams 8npooicvoe ato ESipuBodpyo Svo tépovg pe Tig evTvmwoelg
twv mepuyfoewv tov ( Travels in Italy, Grece and the Ionian Islands), Tovg omoiovg eikovoypd-
PYTE pe XAPaAKTIKA oV £ytvay amd Ta Sikd Tov TpwTdTUTA oXESta. To TapdBepa eivar amd Tov
topo II, 0. 291-92. Sty Képrvpa, dmov Ba katagidyovv apydtepa, ot Consulines Oa éyovy
KoL ovyypagikf Spactnpidtnra: Evans, Guy, “The Maid of Athens as an author”, The Byron
Journal 6/1 (1978): 114.



«Theresa, the Maid of Athens, Catinco, and Mariana, are of middle stature...
The two eldest have black, or dark hair and eyes; their visage oval, and
complexion somewhat pale, with teeth of pearly whiteness. Their cheeks
are rounded, their noses straight, rather inclined to aquiline. The youngest,
Mariana, is very fair, her face not so finely rounded, but has a gayer expression
than her sisters, whose countenances, except when the conversation has
something of mirth in it, may be said to be rather pensive. Their persons are
elegant, and their manners pleasing and lady-like, such as would be fascinating
in any country. They possess very considerable powers of conversation, and
their minds seem to be more instructed than those of the Greek women in
general>.

Ta tpia kopitowa, kat WSaitepa 1 Tepéla, mov eivar poAig 12 xpovav, Oa yivovy
Yt TOV TOUTH TO AVTIKEIPEVO TWY CVVEKSOXIKOVY atoOnudTwy Tov amévavtt oThy
ENM4da, otnv «avayévvnon> tng omolag Oa agiepwaet to virdlowmo THg {wrig Tov.




TO IMOIHMA

To moinpa Maid of Athens, ere we part ypdpetar oty Abfva to 1810 Ko
Snupoatevetat oty Ayyhia o 1812:

Zwi pov, og dyand

Maid of Athens, ere we part,
Give, oh give me back my heart!
Or, since that has left my breast,
Keep it now, and take the rest!
Hear my vow before I go,

Zwi) pov, 0ag &yanw

By those tresses unconfined,
Wooed by each AEgean wind;

By those lids whose jetty fringe
Kiss thy soft cheeks’ blooming tinge
By those wild eyes like the roe,

ZwH pov, oag dyam®

By that lip I long to taste;

By that zone-encircled waist;

By all the token-flowers that tell
What words can never speak so well;
By love’s alternate joy and woe,
Zwi] pov, oag dyand

Maid of Athens! I am gone:
Think of me, sweet! when alone.
Though I fly to Istambol,
Athens holds my heart and soul:
Can I cease to love thee? No!
Zwi) pov, 0ag dyand

To moinpa eiye oAb Oetikd avtikTumo, dMwWG dMwoTe OAo TO €pyo Kat n
TPOCWTIKOTNTA Tov Byron, mov mapd v ekkevipikdTNTa TOL ATay efatpeTikd
Npo@Ms, kau k&TL TEpLoodTEPO: EéPpalde pe TooN evapyela To Tvedpa TG emoxAg,
wote eykatéatnoe oty S1ebv) Aoyotexvia £va 1oxvpd TPOTVTO «PUPWVITUOD>.
O otiyoL Tov evémvevoav ToMovg evpwTAiovg POVOIKODG, peTatd Twv onoiwy o
TéMog Charles Gounod (1818-1893), mov 10 1872 agiépwoe Tnv pelomoinor
Tovg oty ENnvida povoa tov Byron, n onoia fitav axdun ev {wr).
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ETTIAETMENEZ MEAOTTOIHZETIX

Amd Tig pedomotoelg Tov motfpartog Maid of Athens, ere we part wov éywvav
Saypovikd emdé§ape €15 mpokeipévov va Tipfoovpe TNV enételo Twy 200 xpovwy
¢ ENMnviktig Emavaotaong pe v dtadiktvaky Snpocicvon thg nxoypaenons
Tovg, dedopévwy TwY TEPLOPLOUWY Tov eTIPAMeL 1 Tpéyovoa mavdnuia. ‘OAeg
PEPOVY TN HOPPT CTPOPLKOD TPayoLSLoD TTov Stakvpaivetat amd THV arAodoTepn
POpUA THG AVTOVTLAG ETAVAAAUBAVOUEVHG HOVOIKAG TTPOPHG £€WG THV KUKALKA
@oppa mov akohovbei to lied Tov Randhartinger. Oleg, pe e€aipeon to £pyo Tov
Kiallmark mov Paciletar oo kAaoikd Avpikd mpoéTLTO, A0V TNV atodnTIKN
TOV POUAVTLOWOD, PéTa AT TOV GVVIVATUS Kal TIg AvTIOETELS TOV AVPLKOD KAl TOV

&=

H mapaywy? Tov Tapdvtog povotkod Aevkwpatog éywve €€ olokAfpov oto Turpa

dpapatikod oTolyeiov.

Movotkwv Zmovdwv tov Iavemotnpiov Inavvivwy:

Ta xoppdtia eppnvedovy ot gorthtpies Kaoowavy Apvydaditon kar Ipryévewa
XoatinSnpov. Tyv SiSackalia kat TNV TAVIOTIKY oLVOSEia EKave 0 avamANpwTHg
kabnynths Oavaong Tpwovmns. H texviky enefepyaocia twv nyntikdy apyeiwy
ogeideta atov ottt Mapivo Toxa. Ta keipeva kat 1) empédeta Tng TaApovoinong
£yway amd Tovg avaminpwtés kabyntés Mapia ZovpmovAn kat Tiwpyo Kokkwvy. O
ayamnpuévog @idog kat ovvadedog Nikog Atovvadmovdog, epydoThKe apilokepdwg
Yt Ty nXoAnVia KaL TV wToypaQnon.

6. Ot mnpogopieg oxeTIkd e Tovg cVVOETES Kal Ta £pya avThovvTal kKupiwg and to The New
Grove Dictionary of Music and Musicians (online edition).
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O William Horsley (1774-1858) etvat Ayyhog ovvOétng kau maviotag, Tatépag
Tov {wypdgov John Callcott Horsley. Awkpifnke wg ovvBétng glee, Tapadoot-
aKWY TOAVPWVIKOVY Tpayovdiwy mtov anodidovtar a cappella. To Maid of Athens
ebvat pa paddvra pdAov cuvTnpnTIKY, 0V akoAovdel oYOAACTIKA TA TVTIKA
XAPAKTNPLOTIKA TOV €S0V,

5 ////// // | ////’//./.

Jiano Forte or vy,

LORD BYROXY,
Zive Maste Composed by
WA L0 R SILEY, Mus. Bae, Oxon,

PHILADELPHIA, Published by G. K.Blake.
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+ HXHTIKO APXEIO HORSLEY
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https://music.uoi.gr/wp-content/uploads/2021/03/horsley.mp3

O George Kiallmark (1781-1835), Ayylog ovvOétng kar maudaywyds, Sev éxet
afioeL Tiow Tov peyddo ovvOeTIKS £py0, WaTOoO EEXWPLoE Yia Ta Palg Kat Ta Tpa-
yo08ia Tov, petad Twv onoiwv kat To Maid of Athens, mov SnpootedTnke To 1822.

1.O R D ]' 3IYRON,

Music by

(. allmark.

R S Ee |

LONDON, |
W.PAXTON, |9, OXFORD STREET.W (|

[L_ e —

' HXHTIKO APXEIO KIALLMARK


https://music.uoi.gr/wp-content/uploads/2021/03/kiallmark.mp3
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O Isaac Nathan (1792-1864) yevviBnke otnv AyyMa pe epatomodwvikés piles,
aMd Tepi To 1841 petavaotevoe oty Avotpadia, 6mov dtakpifnke wg cvvOétng
Kot paéatpog. Zvvepydatnke pe Tov iSto Tov Byron mpokeipévon va enevdvoet Tovg
oTixovg Tov pe mapadootakés efpaikés peAwdieg, kar o My Life, I love you eivau
HéPog Tov dnpLovpytkod avTod Staddyov.
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https://music.uoi.gr/wp-content/uploads/2021/03/nathan.mp3

O Benedikt Randhartinger (1802-1893), avotpiakds ovvbétng kar Tevdpo,
uadnthg Tov Salieri, vifpte and o 1844 wg to 1866 o Kapellmeister tng
Vienna Hofkapelle. To Zw| pov, aig dyan® (Mein Leben, ich liebe dich), tpayotdt
emnpeaopévo amd ta lieder Tov Schubert, pe Tov omoio Tov cuVéSee pakpoypdvia
PMa, Nyoypageitar €80 ya mpdtn Popd otnv EMdda. H maptitodpa pag mapa-
xwphOnke evyevikd and to Apxeio Tov ZvMoyov Twv Pidwv g Movaikrig othy
Biévwn.
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https://music.uoi.gr/wp-content/uploads/2021/03/randhartinger.mp3
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O Henry Robinson Allen (1809-1876), tpAav8ég ovvOétng kat PapvTtovos, petd
am6 pia SlakekpEvn Kapiépa aTny Omepa, agLépwoe Ta TeAevTaia xpovia g {wig
Tov oTNV ovvOeon. Amo Tig pmadavteg tov, The Maid of Athens eivar iowg 1 TLo

Snpopg.

ORDERS FOR THIS SONG SHOULD SPECIFYsvH R.ALLEN.on OTHER EDITIONS MAY BE SENT
THIS BEING THE ONLY POPULAR VEHS[UN AS SUNG BY M7 NELSON VARLEY
ST JAMES HALL & C-RYE‘:TAL PALAGE .
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HENRY R. ALLER

St At ——— /.Fa’iw‘f_,/
London,
J. A MILLS, |33, FENCHURCH STREET.

WoWILLIAMS & C2 221, TOTTENHAM COURT ROAD.

'T wdfme, fyr the same Cosie et BE ALLER,
"FaR BOWN (N A vALLEY LowELyl (n D ror & goenano on Tenom,
win BY ror contraLto on BARITONE.
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https://music.uoi.gr/wp-content/uploads/2021/03/robinson-allen.mp3

O Charles Gounod (1818-1893) eivau évag and Tovg peyatvtepovg [dMovg ovv-
Béteg Tov 190V awva, Snpovpyds TOAAEPIOUWY £pYWY CVUPWVIKAG HOVOIKAG Kat
omepag. AoyolMOnke exiong pe v {wypaiky, v AoyoTeyvia Kat THY povoko-
Aoyia kat eixe onpavtiky wapovaia oty wvevpatikh {wr Tov ITapiotod tng emoxtis
Tov. O Ravel tov Bewpovoe Oepediwty) Tov €idovg Tng mélodie, Tng pedomompévng
moinong mov pprdnke ta yeppavikd lieder. Mia tétola «pedwdia> eivat to Vierge
d’Athénes!, ¢pyo Tov 1872, 6mov o J. Ruelle amodidet ota yadukd tnv moinon tov
Byron. ES8d 1 eppnveia akolovBei to mpwtdTuIo aryyAikoé Keipevo.
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- HXHTIKO APXEIO GOUNOD
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https://music.uoi.gr/wp-content/uploads/2021/03/gounod.mp3
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